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2021, VHS.
Exhibition view from The Observer Effect, ADN Galleria, 2021, Barcelona.
Courtesy of the artist and Ceysson & Bénétiere, Paris.

« Propaganda » is a series of black & white paintings initiated
in 2012, the medium on which they are painted being rows of
VHS tapes. A means for recording images that was the norm
in the 1980s and 1990s and a widely used commercial
format, the VHS tape is also a recurrent material in mounir
fatmi’s work, used in paintings, sculptures or installations.

All of these pieces question the place of communication and
media exposure in our contemporary societies and try to
define the relation contemporary art has to images and their
power — taking inspiration, among other things, from the
philosophical notions developed by Guy Debord and from
artistic movements such as minimalism and pop art that
placed the image or its disappearance at the heart of their
preoccupations. In particular, this series of paintings explores
the relations between communication and propaganda and
observes how mass communication elaborated its techniques
since the popularization of video recording and the fact it was
able to enter millions of households and reach the
consciences of a great number of viewers. It observes the
forms of social organizations that resulted from that, and their
relation to individuals or their effect on them. ?

The « Propaganda » compositions make great use of circles
and curves, figures that are frequently present in the plastic
vocabulary mounir fatmi uses to study systems that produce
significations, such as language, religion or societies. From
its inception, mass communication conceived its own
processes, whose simplicity only adds to their efficiency;
processes that propaganda films, a genre that spread during
that same period, use as well: the repetition, multiplication
and accumulation of images, the simplicity of the message
conveyed and widespread distribution — all these tend to
confuse the viewer and create a hypnotic effect.
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But here, the work doesn’t imply that the viewer should
submit to the power of images. It uses that same rhetoric, but
also exposes its inner functioning in order to reduce their
grip. The paintings in the « Propaganda » series keep at a
distance the emotion generated by the habitual spectacle of
images and opt instead for the formal precision of geometric
compositions where inner workings, structures and relations
are revealed. ??

Studio Fatmi, January 2018.

" Their morphology can allude to
a type of organic growth, to a
metastatic cell multiplication
spreading throughout the

exhibition space.
A reference to the pixel is also

evident, to that minimum bit of
visual information that connects
with the way images are
represented in technological

“pioneerism”.
Black masses expand on the wall

of the gallery as if typical
paintings from digital archeology.

Fernando Gémez de la Cuesta, March 2021
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