7. | The Evolution
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Peinture murale en noir et blanc, « L’Evolution » livre &
I'observation du public les silhouettes familieres de
différentes especes animales - chien, cheval, singe, oiseau
parmi lesquelles on trouve également une forme humaine.
Une tache rouge se distingue nettement au niveau des boites
craniennes des étre vivants représentés, identifiant leurs
cerveaux.

L'ceuvre interroge le concept d'évolution, qui propose une
explication de la diversité des formes & partir de I'observation
des caractéristiques anatomiques des espéces vivantes sur
Terre et formule l'idée d'une transformation dans le temps. La
peinture « L’Evolution » revient sur la naissance de cette
théorie scientifique des structures du vivant formulée par les
zoologistes du 18e siécle et développée par Charles Darwin
au siecle suivant, et questionne sa place dans notre
conception du monde. Quelles sont les formes du vivant sur
Terre ? Qu'est ce qui les unit et qu'est ce qui les sépare ?
Comment le spectateur contemporain percoit-il les
différences entre les espéces ? Entre 'homme et les autres
animaux ? Quelles sont les conséquences de la théorie sur
notre rapport au monde et a l'autre ?

Questionnement sur les origines du vivant,« L'Evolution »
appelle le spectateur a se mettre dans la peau du zoologiste
et a observer avec attention. Il est alors permis de relier les
formes semblables entre elles, de relever les différences et
les similitudes anatomiques. A moins que le jeu ne consiste a
chercher l'intrus, et a noter la présence peut-étre incongrue
d'un bipéde parmi les quadrupédes. L'ceuvre invite également
a faire la différence entre une théorie scientifique et une
hypothése - comme I'hypothése d'un dieu créateur par
exemple. Elle propose un dispositif soumis a des
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2007, black and red acrylic painting, in situ.
Exhibition view from Bad connexion, Saw Gallery, 2005, Ottawa.
Courtesy of the artist.

A black & white mural painting, “The Evolution” presents the
viewer with the familiar silhouettes of various animal species
— dog, horse, monkey, bird — among which a human form can
also be seen. A red spot is clearly visible on the skulls of the
creatures represented, identifying their brains.

The work questions the concept of evolution, which offers an
explanation for the diversity of shapes based on the
observation of the anatomical characteristics of the species
living on Earth and formulates the idea of a transformation
through time. The painting “The Evolution” goes back to the
birth of this scientific theory about the structures of living
creatures formulated by 18th century zoologists and
developed by Charles Darwin in the following century, and
guestions its place in our conception of the world. What are
the various forms of living things on Earth? What unifies and
distinguishes them? How does the contemporary viewer
perceive the differences between species? Between humans
and other animals? What are the consequences of that
theory on our relation to the world and to others?

A questioning on the origins of life, “The Evolution”
encourages the viewers to put themselves in the shoes of the
zoologist and to observe carefully. One can then connect
similar shapes, notice anatomical differences and similarities.
Unless the game consists in finding the odd one out and
noticing the perhaps incongruous presence of a biped among
the quadrupeds. The work also invites us to distinguish
scientific theory from hypothesis — such as the hypothesis of
an all-creating god for example. It presents a construction
that is subject to experimentations, reminding us that a theory
must be supported by facts.
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The method and the principles that enabled the elaboration of
the revolutionary concept of the evolution of species find
themselves here re-affirmed by Mounir Fatmi. The work
shows the necessity for observation, experimentation and
reflection in our relation to the world. It expresses the need to
go back to Darwin to counterbalance the influence of
contemporary “creationists” who confuse scientific theory
and hypothesis. The religious idea of a creator god, of the
superiority of Man over animal, reduced to its utilitarian and
alimentary functions, is sometimes passed on by educational
institutions and in the higher spheres of political power:
certain Secretaries of State in the American government still
publicly claim their creationist opinions in 2018.

The mural “The Evolution” encourages the questioning of
religious dogma and of an anthropocentric and definitive
worldview. It urges us to pursue the reflection initiated by
scientists and to perhaps go beyond Darwinian theories. The
work also questions the idea of progress, uncertain and
tinged with ideology, and the idea of the superiority of a
species over another. Anatomical characteristics are simply
different and sometimes difficult to compare. The concept of
evolution contests the idea of a separation or of a definitive
break between the human race and the rest of creation, and
affirms that between Man and animal, the differences are
only gradual and sometimes minimal.

Indeed, all animal species share a common organ: the brain,
whose presence is highlighted here with the color red.
Regarding that organ, which is commonly thought to ensure
the unquestionable superiority of humans over all other
species, there is no flagrant difference. Always the same
shape, more or less large, occupying the space within the
skull in the bodies represented, underlining common
cognitive capacities and a shared condition. The mural
painting “The Evolution” is a necessary invitation to go back
to the theory of evolution, and to go beyond it. It reminds us
of the necessity to observe and invites us to re-evaluate our
relation to others.

Studio Fatmi, August 2018.

" A gquestioning on the origins of
life, “The Evolution” encourages
the viewers to put themselves in
the shoes of the zoologist and to
observe carefully. "
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