7. | Guilty

77/
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Peinture murale en noir et blanc, « Guilty » fait apparaitre
dans une graphie fine et élégante le mot « coupable », écrit
en trés grandes lettres et nettement visible. Sous ce mot est
placée une citation, en caracteres beaucoup plus petits et
irréeguliers : « Si tu es un ennemi, ils te tueront pour de
|'argent. Si tu es un ami, ils te tueront gratuitement ».

L'ceuvre traite des origines sociales de la violence et interroge
notre rapport aux images et au langage a partir de
I'exploration de la notion de culpabilité, dont le r6le est central
pour l'organisation de nos sociétés. « Guilty » fait notamment
écho aux bas-reliefs de capelle d’antenne « Coupable » et «
Présumé innocent » (2007-2010), qui mettent en scene les
figures de Sadam Hussein et Jésus afin d'explorer le role des
médias et le pouvoir des images. La citation utilisée est quant
a elle une phrase souvent entendue par l'artiste dans le
quartier populaire de son enfance. On la retrouve employée
avec l'installation « Ami et ennemi » (2003), qui tente
d'évoquer une histoire individuelle et universelle de la
violence, a la fois verbale et physique.

La peinture murale procéde & une mise en évidence des
mécanismes élémentaires de notre rapport au monde au
moyen d'un systeme d'oppositions : noir et blanc, ami et
ennemi, coupable et innocent, ou encore payant et gratuit.
Son esthétique post-minimaliste se met au service d'une
forme de litote, fagon d'en dire le moins pour en tirer un
maximum d'expressivité. Le mot représenté, « Guilty », se
donne a voir dans une graphie stylisée qui exerce une
séduction graphique sur son spectateur et qui contraste avec
une forme de violence et d'agressivité que recele le message
qui se trouve en-dessous. La citation semble proposer
différents choix entre des relations humaines mais les
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A black & white mural painting, “Guilty” shows that word
elegantly written in very large and clearly visible letters.
Under it, a quote in much smaller and irregular characters: “If
you're an enemy, they will kill you for money. If you're a
friend, they will kill you for free.”

The work is about the social origins of violence and questions
our relation to images and language based on the exploration
of the notion of guilt, which holds a pivotal role in the
organization of our societies. Among other things, “Guilty”
echoes the bas-reliefs “Guilty” and “Presumed Innocent”
(2007-2010), which exhibit the figures of Saddam Hussein
and Jesus in order to explore the role of the media and the
power of images. As for the quote, it is a sentence the artist
would often hear in his childhood neighborhood. It was used
in the installation “Friend and Enemy” (2003), which

attempts to evoke an individual and universal history of
violence, both verbal and physical.

The mural highlights the elementary mechanisms of our
relation to the world using a system based on oppositions:
black and white, friend an enemy, guilty and innocent, as well
as free and paid for. Its post-minimalistic esthetic serves a
form of litotes, a way of saying as little as possible in order to
generate maximum expressiveness. The word represented,
“Guilty”, is shown in stylized writing that exercises a graphic
seduction on the viewer and contrasts with the violence and
aggressiveness conveyed in the message below. The quote
seems to offer various choices when it comes to human
relations but the behaviors that result from them don't offer
any alternative and end up with the irruption of violence. An
absurd and aggressive sentence, it appears to be a logical
cul-de-sac with systematically tragic consequences. Such a
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contrast between the seduction emanating from the formal
beauty of a system of significations and the underlying
danger it contains constitutes in Mounir fatmi’s work an
“esthetic trap”. Religious and advertising discourses are
considered in this way in many of his works. The strategy of
the “esthetic trap” delivers a lesson on the right distance to
maintain from images, words, language or discourses of any

type.

The work links the contemporary treatment of guilt with the
phenomenon of media exposure. Today, revealing the
culpability of an individual or a group of people is sometimes
akin to a communication stunt, and there are numerous
examples of this. “Guilty” could resonate with the Dreyfus
Affair and Emile Zola’s famous “J'accuse” manifesto, or

with the witch trial in the movie “Monty Python and the Holy
Grail”, where the audience uses reasoning and establishes
categories (right and wrong, innocent and guilty) in an absurd
way, as it simply waits for an occasion to unleash its
violence.

The “Guilty” mural highlights the obsession of contemporary
societies for images, both as graphic icons and as elements
of a discourse. Images are seen as a sparkling rhetorical
cloud that lead one to forget its fundamental objective.
“Guilt”; one word that ultimately designates both a judiciary
notion based on the exercise of reason, and an emotion. An
ambivalent, if not ambiguous phenomenon, guilt is the
indicator of a society and its functioning that closely
combines the rational and irrational.

Studio Fatmi, August 2018.

" The word represented, “Guilty”,
IS shown in stylized writing that
exercises a graphic seduction on
the viewer and contrasts with the
violence and aggressiveness
conveyed in the message below.
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