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2012, collage with prayer rugs on canvas, 40 x 40 cm.
Courtesy of the artist and Jane Lombard, New York.

Ways of Seeing:

In 2012 Mounir Fatmi made a series of textile collages titled,
Composition (Numbers 1-25). Using fragments of cut up
Muslim prayer rugs sewn onto canvas, each of the 25 pieces
in this series are unigue studies into material, form, shape,
line and color. Unlike some of the other textile collage works
by Fatmi, including Behind the Rainbow or Homage to
Eastern Christians, which are more directly political in theme,
the Composition series remains firm in its abstraction with
occasional references to modernist movements such as
Suprematism or the slick, mechanical forms associated with
Fernand Leger.

In this series of work, Fatmi explores the meaning of the term
composition and its significance as a title for a work of art.
Like Mondrian who used the title in his explorations into color
and line or Kandinsky who linked his work into abstraction
with music, the title composition leaves an openness for
interpretation yet it is not left untitied or without a name or
without intention. Oxford Dictionaries partly defines
composition as “the nature of something’s ingredients or
constituents; the way in which a whole or mixture is made
up;” and as “the act of putting things together; formation or
construction.” Here, Fatmi makes an investigation into the
principal medium used to make this body of work, the prayer
rug. Each piece is like an examination of the details found
within; the colors, lines, stitching, patterns, and motifs, and
how they relate to each other in a purely formal way. In
constructing this series, he used many of the discarded
pieces of rug that were not used in the larger collage works.
Rather than throw them away, Fatmi takes a second look at
the fragments, creating new compositions and bringing new
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meanings and interpretations.

Circles and semi-circles hover across the canvas, pushing
other patterns into the background, creating a depth of field
surprising for this material. There is rarely, if ever, any white
space, the colorful textile fragments cover the canvas from
edge to edge, with the exception of #25 and #24, in which the
imagery, in the form of a cross (#25) and a circle (#24), float
in an empty space. There can be a sense of claustrophobia
at times, a sense of no exit, with each piece merging into the
next with no place to rest the eye. Breaking down this
medium into its parts offers a new way of thinking about
them. Crescent shapes, circles with a gradation of color,
stripes, branches, and leaves interact with each other in ways
that offer no connection to their original composition as a
prayer rug, and there is not an explicitly Islamic or Arabic
aesthetic anymore. Some of the imagery could recall fabrics
from the era of Louis XIV.

The Composition series is about the need to mix things up in
order to reconstruct and rebuild. New ideas and possibilities
only come about when breaking away from the confines of
predetermined meanings. Whether prayer rugs or politics,

it's impossible to advance anywhere without looking at the
overarching structures and occasionally asking whether there
is another way to reexamine how it all functions.

Blaire Dessent, 2017.

" Fatmi takes a second look at

the fragments, creating new

compositions and bringing new

meanings and interpretations. "

Blaire Dessent, 2017
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