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2011, collage with prayer rugs, 80 x 80 cm.
Courtesy of the artist and Ceysson & Benetiere, Paris.

In 2011, mounir fatmi began working on a series of collages
titled Labyrinth, which are made using cut out pieces of
Muslim prayer rugs. In the six collages that form this ongoing
series there is a strong architectural aesthetic with elements
that suggest pediments, columns, floor plans, or
ornamentation, yet each work is quite visually distinct from
the other.

The largest in this series is the triptych titled, Labyrinth N° 5,
2012. Made with fragments of deep midnight blue, gold, and
silver embroidered carpets, Labyrinth N°5 calls to mind a
deconstructed Baroque church or Byzantine mosque.
Repeating geometric patterns of small circles bordered by
thick lines are placed vertically and horizontally, the dots
moving up and down like some mesmerizing video game.
There are layers of cutouts that are more ornamental with
floral or lace-like patterns, as well as architectural and frame
motifs. The eye moves up and down, right and left, seeking
an escape, but there seems to be none, there is no open
space, no end. Like the patterns of actual labyrinths, the work
is at once rhythmic and claustrophobic.

The labyrinth for fatmi has multiple meanings and possibilities
and references to it are seen in some of his other work
including Technologia, 2010 and Modern Times, 2009-2010.
The labyrinth can be described as a beautiful, ornamental
motif designed to create disorientation, protect against the
enemy, or suggest the circuitous path of a spiritual
pilgrimage. In each individual work in this series Fatmi has
constructed his own version of this definition.

In Labyrinth N° 1, a piece of carpet that shows the Ka'baa is
placed in the center left of the composition and there are
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bands of yellow, blue and green darting out left and right, up
and down. It feels like a map whose meaning is
indecipherable, reduced to its essential elements. Is it a sly
commentary of the disorientation of religion? The overall
composition is more sober compared to others, like Labyrinth
N° 2, with its bright pinks, reds and blues. Like Dubai at night,
it feels glamorous and imposing. Labyrinth No® 6 is dense
with architectural imagery and overlaid with floating colored
circles. It feels almost post-modern with its pastiche of
patterns and styles.

The collages in the Labyrinth series are visually engaging
and dynamic, full of twists and turns, and hidden meanings.
There is an urge to try and read them, find our way through
the layered composition but there is no certain ending, no
obvious meaning. Better then to appreciate their beauty, their
structure, and wonder what lies within.

Blaire Dessent, 2014.

" The collages in the Labyrinth

series are visually engaging and
dynamic, full of twists and turns,

and hidden meanings. "

Blaire Dessent, 2014
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