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2017, series of 4 canvas, spray, 61 x 61 cm each one.
Courtesy of the artist and Art Front Gallery, Tokyo.

Made with black spray paint on canvas, the series
Calligraphy of Fire shows white motifs of Arab calligraphy
appearing as if from nowhere against a black background,
appearing to be incandescent, a source of bright light or
sparks produced by the wick of some pyrotechnic device.
The work is part of mounir fatmi’s research on language, in
particular regarding the birth of meanings, ideas, ideologies
and social and political movements. Language is a major
preoccupation in the artist’s work. It often puts the linguistic
sign in the spotlight and studies the conditions in which
critical and autonomous thought free from ideology and
religious dogma can appeatr.

To create the series of paintings Calligraphy of Fire, mounir
fatmi took inspiration from William Burroughs’ viral
conception of language expressed in these terms:
“Language is a virus from outer space” — a sentence that
eguates languages to a force that is outside individuals and
capable of changing them from the inside — but also from the
technique of “cut-up” developed by Brion Gysin, which
consists in fragmenting a text and reorganizing its pieces in
order to produce a new text. This technique was actually
applied by Brion Gysin to Arab calligraphy: his drawings from
the series “Songs of Marrakech” thus underline the
rhythmical properties of the linguistic sign. As used by mounir
fatmi, within his artistic universe and related to his
preoccupations, the technique of cut-up takes on a new
meaning and becomes an artistic strategy he calls “object
realignment”: the linguistic material is removed from its
original environment, detached from its religious context and
given back its autonomy, freedom and critical power.

The hybridization of techniques taken from contemporary art



L'hybridation des techniques de I'art contemporain et de
I'artisanat traditionnel qui s'opere avec la série de peintures
« Calligraphie de feu » constitue un hommage a la rencontre.
mounir fatmi fait la connaissance de Paul Bowles a Tanger
dans ses années de formation artistique et découvre les
auteurs de la Beat Generation. L'événement est décisif. Les
interactions culturelles se retrouvent au centre de ses
préoccupations artistiques, comme la condition méme de la
création et du renouvellement des idées.

Les ceuvres de mounir fatmi relévent d'un art de confrontation
des idées. Cette série évolutive de peintures inspirées de la
rencontre entre la calligraphie arabe et japonaise, a été
réalisé pendant un séjour a Tokyo dans une suite de toile en
grand format en preparation. « Calligraphie de feu » associe
minimalisme et dramatisation de la représentation et exprime
un suspens, une attente : I'urgence de libérer le langage et la
pensée.

Studio Fatmi, Juillet 2019.
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and traditional craft that happens in the series of paintings
Calligraphy of Fire constitutes a tribute to encounters. mounir
fatmi met Paul Bowles in Tangiers during his years of artistic
training and discovered the writers of the Beat Generation.
This was a decisive event. Cultural interactions are at the
heart of his artistic preoccupations, as the condition for
creation itself and for the renewal of ideas.

mounir fatmi’s works are akin to an art of the confrontation of
ideas. This evolving series of paintings inspired by the
encounter between Arab and Japanese calligraphy was
created during a sojourn in Tokyo, on large pieces of fabric in
preparation. Calligraphy of Fire combines minimalism and the
dramatization of representation and expresses a suspense,
an expectation: the urgency to set language and thought free.

Studio Fatmi, July 2019.
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