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Exhibition view from Constructing lllusion, Analix Forever, 2015, Geneva.
Courtesy of the artist and Analix Forever, Geneva.
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The photographs gathered under the title « Vichy Water » are
part of a work in progress initiated in 2014 based on the 1942
movie by Michael Curtiz « Casablanca », starring Humphrey
Bogart and Ingrid Bergman. The film is an important source
of inspiration for mounir fatmi; it is at the root of several
works, such as the series of photomontages « Casablanca
Circles » and « Spherical Affairs » (2012).

The movie’s story takes place in a partly real, partly fictitious
setting, as the film was entirely shot on a studio set. The
movie sets are inspired by Casablanca, mounir fatmi’s
hometown, and the movie, a classic in the history of cinema,
touches upon issues that are dear to the artist’'s heart and
often found in his work: totalitarianism, exile, encounters and
separations. The movie « Casablanca » tells the story of an
impossible love in the context of World War I, and narrates
the adventures of a couple trying to leave Europe and flee
Nazism, arriving in Morocco first in order to obtain the
necessary papers to reach the United States.

The photographic work « Vichy Water » freezes a frame in the
Arab version of the movie, with subtitles appearing at the
bottom of the screen. It pauses at the moment captain
Renault, the local chief of police in charge of collaborating
with the Nazis to capture members of the resistance and
fugitives, seizes a bottle of Vichy water before he throws it in
the garbage. This gesture has become a symbolic and
striking image in the history of cinema, in a movie whose
militant propaganda against Nazi totalitarianism is well
known. It is perceived as a gesture that refuses to caution the
collaborationist Vichy regime, established in the « Free

Zone », the part of the French territory that wasn’t occupied
by the Germans. The collaboration of the Vichy regime took
on various forms: economic cooperation, arresting members



cautionner le régime collaborationniste de Vichy, dirigé par le
maréchal Pétain entre 1940 et 1944 - gouvernement dont le
sieége était situé en « zone libre », partie du territoire francais
non occupée par les Allemands. La collaboration du régime
de Vichy a pris plusieurs formes : coopération économique,
arrestations de résistants et d'opposants politiques, rafles de
juifs sur le territoire métropolitain.

Les photographies réalisées par mounir fatmi interrogent les
liens entre idéologie et merchandising a partir de cette
illustration particuliere du placement de produit au cinéma.
Ce questionnement est mené a travers d'autres ceuvres, tels
que le projet photographigue « Burn baby burn », qui
interroge le devenir d'un mouvement politique de résistance
dans le contexte de la société de consommation, ou la
performance « Glagons d'eau bénite » qui explore les liens
entre idéologie religieuse et objets du rite. Dans ces ceuvres,
comme dans « Vichy Water", mounir fatmi s'interroge sur une
transformation, celle d'un produit de consommation courante,
vendu ou distribué chaque année a des millions
d'exemplaires, et donc a priori banal, en symbole actif d'une
idéologie. Avec « Vichy Water », il observe ainsi la
transformation d'une simple bouteille d'eau en symbole de la
collaboration et du totalitarisme - opération de transformation
différente cependant par ses caractéristiques de celles qui
ont lieu avec les substances qui apparaissent dans les autres
ceuvres précédemment citées. La transformation de la sauce
piguante ou de I'eau bénite en symboles efficaces est en
effet remise en question. La ou les pouvoirs supposément
magiques de I'eau bénite, ou encore les pouvoirs soi-disant
contestataires de la sauce piquante, semblent inopérants, la
transformation de la bouteille d'eau en symbole politique
apparait comme une réussite, validée par le fait que bon
nombre de spectateurs gardent en mémoire cette image du
capitaine jetant la bouteille a la poubelle.

La série photographique « Vichy Water » affirme finalement
sa propre conception de la résistance aux totalitarismes et
son rapport aux injonctions de la société marchande
contemporaine : la résistance s'affirme, non pas dans
I'adaptation aux regles d'un systeme qu'on refuse, mais dans
leur détournement et leur mise a distance.

Studio Fatmi, Mars 2017.
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of the resistance and political opponents, and roundups of
Jews on the metropolitan territory.

The photographs created by mounir fatmi question the
relations between ideology and merchandising through this
particular example of product placement in a movie. This
guestioning is carried out through other works as well, such
as the photographic project « Burn Baby Burn », which
questions the evolution of a political resistance movement in
the context of the consumer society, or the performance

« Holy Water Ice Cubes » that explores the relations between
religious ideology and objects of worship. In these works, as
in « Vichy Water », mounir fatmi wonders about a
transformation: that of a common household product, sold or
distributed every year by the millions and therefore banal,
into an active ideological symbol. With « Vichy Water », he
observes the transformation of a simple bottle of water into a
symbol of collaboration and totalitarianism — an operation of
transformation that is therefore different than with the
products appearing in the previously listed works. Indeed, he
casts doubt on the transformation of spicy sauce or holy
water into effective symbols. The supposedly magic
properties of holy water or the so-called anti-establishment
power of spicy sauce don't appear to function, yet the
transformation of the bottle of water into a political symbol
comes across as successful, which is confirmed by the fact
that many viewers are struck by that image of the captain
throwing out the bottle.

Finally, the photographic series « Vichy Water » establishes
its own conception of the resistance to totalitarianism and its
relation to the injunctions of today’s market society:
resistance asserts itself not by adapting to the rules of the
rejected system, but by twisting them and distancing oneself
from them.

Studio Fatmi, March 2017.
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The calm of the scene, where the subject slowly moves his finger and mimics the peaceful gesture of silence, is violently opposed to the audio
of the video itself with a disturbing and aggressive background.

Wall Street International Art, September 2017
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The photographs gathered under the title Vichy Water are part of a work in progress initiated in 2014 based on the 1942 movie by
Michael Curtiz Casablanca, starring Humphrey Bogart and Ingrid Bergman.
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The movie Casablanca tells the story of an impossible love in the context of World War 1l, and narrates the adventures of a couple
trying to leave Europe and flee Nazism, arriving in Morocco first in order to obtain the necessary papers to reach the United States.
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Vichy Water

The photographic work Vichy Water freezes a frame in the Arab version of the movie, with subtitles appearing at the bottom of the
screen. It pauses at the moment captain Renault, the local chief of police in charge of collaborating with the Nazis to capture
members of the resistance and fugitives, seizes a bottle of Vichy water before he throws it in the garbage.
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