mounir fatmi

Collection of Galila’'s P.O.C, Brussels

sas WTRVEWY e TV

T

T oses MTEFEDY mam R

1 i R PR o oy 0 s i gl i gl
. . ' 3 2

Y

B N

g P
PREALES T - R AT T

LB e T

’ alt

g1 i a i P g B e, T = r e
.\_j_‘.\-rn—1.--.r-~..-‘..ln..a-.._;a'!| ai v b i .."wq-_‘_—"l‘:"-' e e 2 1]

f O S B B g e oAt AR e

-y TP e e & e EL T e e oo S
{'.}J.F-r-y.’.-!\-ﬁ._‘ﬂ.-—l‘p—lal.\_!_.._.'_- $ -":i-'!.,."'-' '--JJ—‘-“:}‘-"'"'-
R LR g B =

2013-2014, inkjet print on mirrored glass, 30 x 40 cm.
Exhibition view from Miroir, Miroir, Mudac, 2017, Lausanne.
Courtesy of the artist and Ceysson & Bénétiere, Paris.

Ed. of 5+ 2 A.P.

Divine lllusion consists of a series of images printed on
mirrors that create a visual game of overlays of sacred texts
and reflected forms that open up to different interpretations.
The multiple symbolisms that the mirror unfurls in all cultures,
from the lunar and the feminine to creative intelligence itself,
are in Mounir Fatmi's works specified in a symbolic load
exploring the paradoxes of representation and forms of the
sacred, a load sometimes hidden and sometimes visible,
sometimes real and sometimes unreal.

Just as a mirror can reflect both truths and dreams, Mounir
Fatmi addresses the interpretation of texts from the three
major monotheistic religions and of forms derived from
Rorschach tests, the psychological method that gained
popularity in the early twentieth century and resorts to
disturbing and ambiguous inkblots, whose association to
concrete realities supposedly examines the personality of
subjects interpreting them through various readings.

What do we see in an image and what do we understand
from texts? The artist informs us that there is no truth or that
no truth is absolute: there is not just one religion, one
interpretation or one representation of the transcendent
image. Neither texts nor images of the sacred are
unguestionable identities; Mounir Fatmi does not just subvert
the sacred, as he uses Cynic thought to remind us that power
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unique que le pouvoir impose, et nous met en garde contre le  prevails and he prevents us from the danger of any
danger de tout endoctrinement. indoctrination.

Olga Sureda, Avril 2016.
Olga Sureda, April 2016.

" What do we see in an image
and what do we understand from
texts? The artist informs us that
there is no truth or that no truth is
absolute: there is not just one
religion, one interpretation or one
representation of the
transcendent image. "

Olga Sureda, April 2016

exhibitions:
2017

Miroir, miroir - Mudac - Expo collective

2016

ARCO Madrid - ADN Galeria - Art fair
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2015

Permanent Exiles - MAMCO - Solo show

2014

They were blind, they only saw images - Galerie Yvon Lambert - Solo show
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They were blind, they only saw images

What do we see in an image and what do we understand from texts? The artist informs us that there is no truth or that no truth is absolute: there
is not just one religion, one interpretation or one representation of the transcendent image.

Olga Sureda, April 2016
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po Exodus 39:42-40:11 Pkudei
12] You shall bring Aaron and his sons forward rvice. 42] Just as the Eternal had commanded  mgia-ni mim MWK 933 ¢ BnsH
to the entrance of the Tent of Meeting and wash e joses, Soh(he h:[sraelues h:d d:ne hal(li (he(worl; STayYs Nk SKwr 3wy
them with the water. 13] Put the sacral vestments 43) And when Moses saw that they had performe: Wi W b o . ;’
on Aaron, and anoint him and consecrate him, that 1l the tasks—as the Eternal had commanded, so 137} "?N‘_?E'T_‘ by mhn KM
he may serve Me as priest. 14] Then bring his ,1'; M IR YT Nk had done—Moses blessed them. wy 13 mm Y X Wy
sons forward, put tnics on them, 1] and anoint g pabm | 20 REemY @6 o
them as you have anointed their father, that they —, ~ . 7 L
may serve Me as priests. This their anointing shall ~ HUYP WX BIK AOWM 1S

gl the Eternal One spoke to Moses, saying: 1KY YN

i}c.m them for everlasting priesthood throughout D7 N3 FANIT ¥ 1T:; N M day of the firs month you shall set WY _"‘.m lﬁwm.j wnmo 2
e ages. :0n717 0wy oY onil) p the Tabernacle of the Tent of Meeting, 3] Place
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16] This Moses did; just as the Eternal had com- K 7Y MY WX Y33 mwn wyy
manded him, so he did.

L there the Ark of the Pact, and screen off the ark with
e curtain. 4] Bring in the table and lay out its
\iue setting; bring in the lampstand and light its
lamps; 5] and place the gold altar of incense before
the Ark of the Pact. Then put up the screen for the
pentrance of the Tabernacle.

17] In the first month of the second year, on the ~ NWWIT MW WX wina wmn
first of the month, the Tabernacle was set up. % BT DR WY T
18] Moses set up the Tabemacle, placing its sockets, 8 0P T Fe N
setting up its planks, inserting its bars, and erecting D2+ VIHTT INM [WRTNK
its posts. 19] He spread the tent over the Taber-  “NX P TIMANK 1N MR .
nacle, placing the covering of the tent on top of it— 1w LIRTNK AN 19 ;ggoﬁcring before MDD 0% AZVD
just as the Eternal had commanded Moses. rovRy rf,‘ co e £ the T

pacle of the Tent of - ~3m-nx g 7 s TICOTI [0
Sberween the Tent of ; " :
jater in it. 8] Set
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20] He took the Pact and placed it in the ark; he
fixed the poles to the ark, placed the cover on top of
the ark, 21] and brought the ark inside the Taber-
nacle. Then he put up the curtain for screening, and
screened off the Ark of the Pact—just as the Eternal
had commanded Moses.
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22] He placed the table in the Tent of Meeting,
outside the curtain, on the north side of the Taber-
nacle. 23] Upon it he laid out the setting
before the Eternal—as the Eternal had com)
Moses. 24] He placed the lampstand in th
Meeting opposite the table, on the south s

+iNK

ishkan ohel mo-ed), combining terms heretofore
i used separately. See the essay on p. 635

sometime after the Exile), 3] Screen off the ark with the curtain. “Curtain” is
" snmiversary of the Exodus. N3 (parochet). However, the Samaritan version
raracterized by prescriptive reads “cover the ark with the ark cover” (M8,

12] You shall bring Aaron. The consecration of (Many scholars consider this a8

the priests will consist of washing, clothing, and  of the P-tradition.) first the divine injunction s kaporet). Such interchange of letters occurred occa-

anointing them. The earlier expression “ordain” 1g)  Moges set up, ‘The final re hown to have been carried out  sionally despite the great care exercised in copying

(#;cra.lly, “fill their hands,” 28:41) is not used here.  belongs 1o him. b i manuscripts. It is not possible to prove which word-
e process will be retold in detail in Lev. 86 "R L 3 ’ | various parts are now integrated  ing is ongma.l'; e A el sl

151 Evrlsting prieshood. Confirming the exclusive  means “tent cover” o “top" (an fhe context of the whole structure. - 9] Aneint e Tubemarte, This w2

right of the Aaronides to administer the sanctuary. ing as in v. 2), The inner o the Tent of Meeting. W i[9 greater detal in Nom. 71

633 632

Divine lllusion

Divine Illusion consists of a series of images printed on mirrors that create a visual game of overlays of sacred texts and reflected
forms that open up to different interpretations. The multiple symbolisms that the mirror unfurls in all cultures, from the lunar and the
feminine to creative intelligence itself, are in Mounir Fatmi's works specified in a symbolic load exploring the paradoxes of
representation and forms of the sacred, a load sometimes hidden and sometimes visible, sometimes real and sometimes unreal.
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PSALMS 28-30

The LORD is their strength und
e n}n saving strength of his

Divine lllusion

b, nesthrer forsake -Q.O(Buid Mt!hemunlumml
fathver and my mother
the LORD will take PSALM 29
A Psalm of David.
IVE unto the LORD,
ty, give unto the

to the LORD the glory
3 rship the

LORD is power-
e Lorp zs full of

on.
e nuk h them also to skip like

young unicorn.

7 The voice of the LORD divideth

the flames of fire.

8 The voice of the LORD shaketh
: the LOrRD shaketh

the lolu) sitteth King

Lonn will give strength
the Lomw will bless
'lﬂ: peace.

PSALM 30

A Psalm and Sone af the dedicati
or the house of David- "
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Just as a mirror can reflect both truths and dreams, Mounir Fatmi addresses the interpretation of texts from the three major
monotheistic religions and of forms derived from Rorschach tests, the psychological method that gained popularity in the early
twentieth century and resorts to disturbing and ambiguous inkblots, whose association to concrete realities supposedly examines
the personality of subjects interpreting them through various readings.

Divine lllusion

What do we see in an image and what do we understand from texts? The artist informs us that there is no truth or that no truth is
absolute: there is not just one religion, one interpretation or one representation of the transcendent image.
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Divine lllusion

Neither texts nor images of the sacred are unquestionable identities; Mounir Fatmi does not just subvert the sacred, as he uses
Cynic thought to remind us that power prevails and he prevents us from the danger of any indoctrination.
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