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2013-2014, inkjet print on mirrored glass, 30 x 40 cm.
Exhibition view from Miroir, Miroir, Mudac, 2017, Lausanne.
Courtesy of the artist and Ceysson & Bénétiere, Paris.

Ed. of 5+ 2 A.P.

Collection of Galila’'s P.O.C, Brussels

Divine lllusion consists of a series of images printed on
mirrors that create a visual game of overlays of sacred texts
and reflected forms that open up to different interpretations.
The multiple symbolisms that the mirror unfurls in all cultures,
from the lunar and the feminine to creative intelligence itself,
are in Mounir Fatmi's works specified in a symbolic load
exploring the paradoxes of representation and forms of the
sacred, a load sometimes hidden and sometimes visible,
sometimes real and sometimes unreal.

Just as a mirror can reflect both truths and dreams, Mounir
Fatmi addresses the interpretation of texts from the three
major monotheistic religions and of forms derived from
Rorschach tests, the psychological method that gained
popularity in the early twentieth century and resorts to
disturbing and ambiguous inkblots, whose association to
concrete realities supposedly examines the personality of
subjects interpreting them through various readings.

What do we see in an image and what do we understand
from texts? The artist informs us that there is no truth or that
no truth is absolute: there is not just one religion, one
interpretation or one representation of the transcendent
image. Neither texts nor images of the sacred are
unquestionable identities; Mounir Fatmi does not just subvert
the sacred, as he uses Cynic thought to remind us that power
prevails and he prevents us from the danger of any
indoctrination.
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unique que le pouvoir impose, et nous met en garde contre le
danger de tout endoctrinement.

Olga Sureda, April 2016.
Olga Sureda, Avril 2016.

" What do we see in an image
and what do we understand from
texts? The artist informs us that
there is no truth or that no truth is
absolute: there is not just one
religion, one interpretation or one
representation of the
transcendent image. "

Olga Sureda, April 2016
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They were blind, they only saw images

What do we see in an image and what do we understand from texts? The artist informs us that there is no truth or that no truth is absolute: there
is not just one religion, one interpretation or one representation of the transcendent image.

Olga Sureda, April 2016
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