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2013, 30 x 43 cm, the artist's shoes, book.

Exhibition view from Darkening Process, MMP+, 2016, Marrakech.
Courtesy of the artist and Ceysson & Bénétiere, Paris.
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Civilization entices the viewer through seductive qualities
comparable to those of the window display in a luxury shoe
shop. A pair of black leather shoes rests upon a large book,
which is itself set upon an immaculate white display stand.
The cover of the book, made of black vellum, shows its title,
written in English, in capital letters with an elegant silver font:
“CIVILIZATION".

“The Beautiful Language” and “The Blackboard”, also
created in 2013, are two works that also attempt to show the
violence of learning and assimilating knowledge and
languages, and to propose a strategy to confront these
processes. Civilization questions in a very broad way the
acquisition of social behaviors by showcasing two objects
that are sometimes presented as indicators or revelators of
the level of civilization of a people: a shoe and a book.

Civilization brings together mass-produced manufactured
objects, simply juxtaposing them — or rather here,
superimposing them. The viewer is invited to explore the
polysemy of the term “civilization”: a set of material and
cultural conditions specific to a people, but also a process
imposed by a dominant culture on another, claiming to
improve its living conditions. The viewer is invited to discover
that the seduction exercised by these objects of culture and
consumption hides a form of violence and brutality. The
staging of the shoe by Mounir Fatmi brings to mind a scene
from Francois Truffaut's film “The Wild Child” (“The
Blackboard” and “The Beautiful Language” also reference
this movie), where the doctor forces the boy to wear shoes
for the first time in his life, triggering a nervous crisis.

The esthetic appeal of Civilization is reminiscent of both a
shop window and a beautiful carnivorous plant: its seduction



existence, ce qui conduit ce dernier a une crise nerveuse.

L'attrait esthétique de Civilisation reléve finalement a la fois
de la vitrine du marchand et de la belle plante carnivore : sa
séduction est un piége qui se referme sur le spectateur qui
s'en approche. Et cependant, dans le méme temps et de
fagon assez paradoxale, Civilisation se veut mise en garde
contre cette séduction. L'ceuvre délivre une lecon sur la juste
distance qu'il faut maintenir avec les "éléments de
civilisation". Elle constitue ainsi une forme particuliere de
ready-made dans la mesure ou, s'elle prive les objets
présentés de leur fonction utilitaire et par la méme annule
leur pouvoir et leur menace éventuelle, elle participe a une
stratégie ou l'artiste fait jouer un pouvoir contre un autre - les
chaussures maintenant en quelque sorte le livre fermé. Un
détail est a relever enfin, qu‘'on n'observe jamais sur un
présentoir de magasin : les lacets des chaussures exposées
sont défaits. Détail qui se glisse comme une image
subliminale dans I'esprit du spectateur et qui suggéere peut-
étre que l'artiste a pour sa part refermé le livre, enlevé ses
chaussures, et ressuscité I'enfant sauvage...

Studio Fatmi, Avril 2017.
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is a trap that will close in on the viewer who gets too close.
But at the same time, Civilization paradoxically can also be
seen as a warning message against this seduction. The
piece delivers a lesson on the right distance to maintain with
the “elements of civilization”. It constitutes a particular form
of ready-made in the sense that it strips the presented
objects of their functionality, and in doing so, annihilates their
power and potential menace. This is part of a strategy in
which the artist counterbalances one form of power with
another — the shoe essentially keeping the book shut. One
detail bears mentioning, something that is never seen in shop
displays: the laces of the presented shoes are undone. This
detail surreptitiously enters the mind of the viewer like a
subliminal image and perhaps suggests that the artist himself
closed the book, took off his shoes and revived the wild
child...

Studio Fatmi, April 2017.

" The esthetic appeal of

Civilization is reminiscent of both

a shop window and a beautiful
carnivorous plant:

Its seduction is a trap that will
close in on the viewer who gets

too close. "

Studio Fatmi, April 2017
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Civilization

Civilization questions in a very broad way the acquisition of social behaviors by showcasing two objects that are sometimes presented as
indicators or revelators of the level of civilization of a people: a shoe and a book.

Civilization

Civilization entices the viewer through seductive qualities comparable to those of the window display in a luxury shoe shop. A pair
of black leather shoes rests upon a large book, which is itself set upon an immaculate white display stand. The cover of the book,
made of black vellum, shows its title, written in English, in capital letters with an elegant silver font: “CIVILIZATION".
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Civilization

Civilization brings together mass-produced manufactured objects, simply juxtaposing them — or rather here, superimposing them.
The viewer is invited to explore the polysemy of the term “civilization”: a set of material and cultural conditions specific to a people,
but also a process imposed by a dominant culture on another, claiming to improve its living conditions.
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Civilization

The esthetic appeal of Civilization is reminiscent of both a shop window and a beautiful carnivorous plant: its seduction is a trap
that will close in on the viewer who gets too close. But at the same time, Civilization paradoxically can also be seen as a warning
message against this seduction.
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Civilization

The piece delivers a lesson on the right distance to maintain with the “elements of civilization”. It constitutes a particular form of
ready-made in the sense that it strips the presented objects of their functionality, and in doing so, annihilates their power and
potential menace.
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