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2011, coaxial antenna cable, staples on plywood, 69 cm.
Courtesy of the artist and Lawrie Shabibi, Dubai.

Circles, with their immaculately pure whiteness, their
associations with various shapes, the tensions between lines
and curves and the revelation and occultation of figures,
attract the viewer’s gaze as much as they raise questions.
The Circles series is made using white antenna cables — a
frequent material in Mounir Fatmi’s work since 1998 —
arranged in geometric motifs and attached to circular white
boards with rounded tacks. The compositions obtained in this
way are sometimes superimposed with another white round
panel made of Plexiglas, cut out in certain places, letting the
coaxial cables appear.

Circles is essentially about geometric studies. “Casablanca
Circles”, a series of photographs created in 2012, aimed at
exploring the structure of the existing, in particular of the
lovers’ kiss. With Circles, no explicit reference to reality is
mentioned by the artist. “The circle concentrates all the
research | have conducted through drawing, sculpture and
video”, says Mounir Fatmi. It seems that with Circles, Mounir
Fatmi has chosen radical abstraction, in which the question
of reality is cast aside.

In fact, the Circles sculptures are both pure mathematical
equations and symbolic experimental installations. The circle
is considered through its purely abstract and geometric
dimension, as well as through its symbolic dimension. The
circle is an element with endless properties enabling the
modeling of countless phenomena, but it is also the origin of
a vast field of spiritual and religious symbolism in which it is
used to evoke the idea of perfection for example, or to
express the perception of time as a cycle. Mounir Fatmi thus
alludes in several of his works to the movement of Muslim
pilgrims around another shape whose powerful symbolism he
has also studied, the cube of Mecca. The Circles sculptures
therefore constitute a reflection upon a fundamental figure in
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reality as well as in the artist’'s work. The properties taken
into consideration by Mounir Fatmi define the circle as both
an interior and exterior sign, both material and abstract,
empty and full of signification. Lastly, the equation developed
here is esthetic: the repeated circularity of the works, the
multiplication of geometric motifs and their monochromy all
contribute to it. The work presents a shape that is “strong
and full of doubt” (Mounir Fatmi), a space for mental
projections and the activation of cognitive capacities,
simultaneously enabling a reflection about them. ??

Studio Fatmi, April 2017.

" The circle is an element with
endless properties enabling the
modeling of countless
phenomena, but it is also the
origin of a vast field of spiritual

and religious symbolism
In which it is used to evoke the

idea of perfection for example, or
to express the perception of time
as a cycle. "

Studio Fatmi, April 2017
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