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2004, table, books published after September 11th, 2001, strings, spotlight, around 150 x 90 cm.
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« Save Manhattan 01 » est une installation composée
d'ouvrages littéraires, philosophiques, journalistiques et
religieux. Le livre est un matériau récurrent des ceuvres de
mounir fatmi, ou son pouvoir de mise en circulation et de
censure de l'information sont étudiés. L'empilement des livres
est ici constitué par quelques exemplaires de la trés
abondante production de cette littérature de catastrophe qui
a suivi les attentats, ainsi que de deux exemplaires du Coran,
dont les ombres portées figurent les tours jumelles du World
Trade Center. La sculpture s'attache a observer de quelle
maniére les attentats ont bouleversé le paysage intellectuel,
modifiant notre perception du monde obligeant a repenser ce
dernier, a repenser les rapports entre Occident et Orient, le
rapport des individus aux pouvoirs politiques, médiatiques et
religieux.

« Save Manhattan 01 » is an installation comprising literary,
philosophical, journalistic and religious books. Books are a
recurrent material in mounir fatmi’'s work, in which their
power to circulate and censor information is studied. Here,
piles of books are constituted by a few copies of the very
abundant production of disaster literature that followed the
attacks, as well as two copies of the Koran, whose projected
shadows symbolize the twin towers of the World Trade
Center. The sculpture aims to observe the way in which the
attacks deeply modified the intellectual landscape, modifying
our perception of the world and forcing us to rethink the
relations between East and West, and the relation of
individuals to political, media and religious powers.

The installation « Save Manhattan 01 » is part of a series of
works initiated in 2003 that explores the relation of the viewer



mounir fatmi

to architecture in relation to the attacks of September 11,
2001. Using photographs, videos, sculptures and
installations, mounir fatmi questions the viewer’s relation to a
memorable event in recent history and reflects upon the
psychological, social and political changes it triggered. The
works approach the studied phenomenon from an
architectural point of view. They trace the skyline of New
York, a familiar cultural reference in our collective
imaginations and explore the deep structure of both social
organizations and our thoughts, of our individual perceptions
and our relation to the world. Each one of the « Save
Manhattan » installations resorts in its own way to projected
shadows that reproduce the architecture of Manhattan as it
was before the attacks, in other words with the presence of
the twin towers of the World Trade Center. These shadows
conjure the memory of a place and an event and introduce an
exploration of the relations between memory, imagination
and reality.

The multiplication of books and intellectual points of view is
part of an artistic strategy aiming to avoid the pitfall of
traumatic silence and whose ambition is to understand the
ramifications of the event, despite the emotion. The confusion
that followed the collapse of the two towers was the result of
a frenzied media treatment and an excess of information that
put a strain on the viewers’ capacity of perception and
reflection. Manhattan appears as a place and an architecture
that is both external and internal, real and imaginary,
associated with movie productions and the physical and
memorial trauma of the attacks. The installation « Save
Manhattan 01 » can therefore be seen as a collective
injunction to practice a salutary gesture. Its approach is both
structural and sensitive: it creates sufficient distance with the
sensorial and the emotional in order to allow the reflection
and reconstruction of our relation to the world. This work
comprises a recomposition, a reconnection and a poetic
montage in order to organize a rescue: that of the link that
connects individuals to each other and to reality.

Studio Fatmi, February 2018.
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" Save Manhattan 01, was
composed of a variety of books
all of which were written following
the events of September 11th,
except for the two copies of the

Koran.
The books are arranged on a

table such that a light projected
from a distance, creates a harsh
outline of the pre 9/11 Manhattan

skyline against the wall behind.
The two books of the Koran

create the spectral image of the
twin towers. "

Studio Fatmi, February 2018
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Mégalopolis
mounir fatmi moves towards a similarity in form, of course he utilises a well known, popular form, however only when we think of the
overwhelming energy carried through the cables do we realise that this is not imitation but seizing power. Instead of inventing new forms he

grasps the power within the available form, and uses it, displays it.

Ali Akay, Megalopolises, 2011
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Using photographs, videos, sculptures and installations, mounir fatmi questions the viewer’s relation to a memorable event in
recent history and reflects upon the psychological, social and political changes it triggered. The works approach the studied
phenomenon from an architectural point of view.
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often govern our lives unconsciously, unveiling the transformative

potential of breaking conventional norms and habits.”
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The confusion that followed the collapse of the two towers was the result of a frenzied media treatment and an excess of
information that put a strain on the viewers’ capacity of perception and reflection. Manhattan appears as a place and an
architecture that is both external and internal, real and imaginary, associated with movie productions and the physical and
memorial trauma of the attacks.

Save Manhattan

Whereas the first two versions used books and VHS tapes, the main element of this installation is sound. The story told by this
work can be interpreted as a modern Trojan Horse, because of the subtle way in which the shadow renders this intangible structure
tangible.
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