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2003-2004, 12 jumping poles of 4m each.

Exhibition view of Black Box, Les Afriques, 2004, Lille.
Courtesy of the artist and Ceysson & Bénétiere, Paris.
Ed.of 1+ 1A.P.

Obstacles is an installation created in 1999 comprising a
horse jumping obstacle, an element that went on to become
a recurrent material in several subsequent artistic
propositions. Placed in the center of the exhibition space, the
piece features a jumble of jumping fences painted in the
three primary colors, with the exception of the superior fence,
which is painted with green stripes. The installation Obstacles
questions the relation of individuals with reality using the
means of contemporary art, borrowing references from
geometric abstraction and the precursors of minimalism such
as De Stijl and Mondrian.

The interaction of the colors, reminiscent of those used on
national flags, is used to represent the global geopolitical
context, where a great number of countries are at play. The
geometric rigor implies a structural approach to reality and
highlights its functioning principles. The multiplicity of shapes
and colors and their intricateness express the diversity of
powers and, by confusing the viewers’ gaze, translate the
great complexity of the situations and problems posed to
them. But the most manifest difficulty is the one that arises
when considering the idea of jumping over the fence these
obstacles constitute, which would necessarily imply a whole
series of contortions. And that is precisely the way an
obstacle is defined within this piece: as an element that
imposes itself upon the viewers and forces them to elaborate
strategies for jumping over or getting around it.

In the aftermath of this installation, horse jumping bars went
on to become a plastic material in Mounir Fatmi’'s work,
where they are used to express the relations between
individuals and the powers of history, society, government
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and nation. The obstacle also takes on particular
significations in Mounir Fatmi’s universe and progressively
becomes a synonym of the test of reality, and therefore of
what mobilizes the mind and body of individuals. By
extension, it becomes the element the artist seizes and that
he endeavors to oppose to the world in order to understand it
and act upon it: it is a way of exploring reality and at the
same time an assemblage of theories, reflections and
sensations. In this way, the obstacle designates the act of
creation itself: “Above all else, the obstacle is a work of art,
fragile, instable, always on the brink of collapse” (Mounir
Fatmi).
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