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Motherland is an installation composed of fourteen
eqguestrian obstacle bars and Muslim prayer rugs. These two
elements that form part of mounir fatmi's formal vocabulary
are assembled here for the first time.

The ambiguity of this work lies in the dichotomy between the
prayer rug’s beauty and the violence of the obstacle’s fall.
The use of the prayer rug as aesthetic material works as a
visual trap that tries to deceive the spectator by showing a
beautiful element of disaster. Motherland is an installment
that echoes the Arab Revolution and the consequences that
we are witnessing today.

The installation is presented on the ground in organized
chaos, showing an undeniable fall. The beauty of the
obstacle cannot mask the violence of the accident. In this
work, mounir fatmi deconstructs the Muslim prayer rugs,
which he also refers to as “Carpets of the father,” and
desacralizes them. Leaving apparent only the assemblages
of colors, and geometric, floral and architectural shapes and
patterns, a glorious, nostalgic, and completely outdated past
is recalled.
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Motherland

Motherland is an installation composed of fourteen equestrian obstacle bars and Muslim prayer rugs. These two elements that form part of
mounir fatmi's formal vocabulary are assembled here for the first time.

The ambiguity of this work lies in the dichotomy between the prayer rug’s beauty and the violence of the obstacle’s fall. The use
of the prayer rug as aesthetic material works as a visual trap that tries to deceive the spectator by showing a beautiful element of
disaster.
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Motherland is an installment that echoes the Arab Revolution and the consequences that we are witnessing today. The installation
is presented on the ground in organized chaos, showing an undeniable fall.

Motherland



mounir fatmi

The beauty of the obstacle cannot mask the violence of the accident. In this work, mounir fatmi deconstructs the Muslim prayer
rugs, which he also refers to as Carpets of the father, and desacralizes them.

Leaving apparent only the assemblages of colors, and geometric, floral and architectural shapes and patterns, a glorious,
nostalgic, and completely outdated past is recalled.
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