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The end of travels

"I hate traveling and explorers." It is with this sentence that
Claude Levi-Strauss began his book, Tristes Tropiques, a
critical yet honest sentence that required repeated
explanation from him over the years.

Anthropologists and amateur explorers of the time with whom
he refused to join, could not link this opening line with
another type of travel, the last chance voyage, that of exile.
With the threat of German occupation and the racial laws
established in October 1940, European intellectuals were
rapidly fleeing the continent for safety, and it was at this time
that Levi-Strauss received an invitation from the New School
for Social Research in New York, supported by the
Rockefeller Foundation. He had to go ... but how would he
get there?

By Boat

In an excerpt from the second chapter of Tristes Tropiques,
he says: "(..) | will not have my visa, my passport was handed
back to me with a sorry gesture. "

While in Marseille, he learned that a boat was soon leaving
for Martinique. "Finally | got my ticket for passage on the
Captain - Paul Lemerle, but | realized on the day of
embarkation, with the helmeted guards blocking the platform
with their machine guns, cutting off last goodbyes from
friends and relatives who were to remain, as well as those
who were there to hurl insults and taunts to departing
passengers, that | was beginning a solitary adventure that,
one felt more like a voyage of convicts.

He continues, "In addition to its human cargo, the ship was
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carrying some sort of illegal material.... We spent a wonderful
time on the Mediterranean and on the west coast of Africa,
taking refuge from port to port to escape, it seems, being
controlled by an English fleet." There would be many
interesting and unlikely encounters on board the Captain -
Paul Lemerle ship that left Marseille with over 350
passengers on March 24, 1941, passing through
Casablanca, Fort-de-France, Puerto Rico, and finally arriving
New York City on April 20, where Levi-Strauss would find his
refuge.

We can say that during this Atlantic crossing, chance allowed
a great chapter in the humanities to be written. Links between
the artistic movements of surrealism, structuralism, and his
pensée savage or the untamed human thought, were brought
together. The story goes that during the stopover in
Casablanca, Levi Strauss overheard a man give his name at
a checkpoint, this man was none other than André Breton. In
his book Watching, Listening, Reading, Levi-Strauss says:
"you can imagine what a shock | have felt. | introduced
myself to him and we got on well immediately."

Lévi-Strauss also writes in Tristes Tropiques: "on bard the
ship, or rather ‘floating concentration camp,' the rabble, as
the police called it, included among others André Breton, the
art historian John Rewald, Jacqueline Lamba, Victor Serge,
the German novelist Anna Seghers, the couple Helena
Benitez and Cuban artist, Wifredo Lam.

It is this journey of exile that took Lévi Strauss to New York
that Mounir Fatmi proposes to develop in the project titled,
"The Journey of Claude Lévi-Strauss." It will take the form of
a travelogue film to be presented on three screens or more.

The project also proposes to connect the various travels and
displacements of the anthropologist/explorer. It will re-trace
his journey that began in the studio of his father, a painter, in
Paris the city in which he loved to wander, his choice of
philosophy, anthropology, the route to Mato Grosso, Brazil,
exile in New York, the adoption of the structuralist method,
global awareness, the College de France, the French
Academy. Levi-Strauss spent his life traveling.

From his birth in Brussels on November 28, 1908, until his
last outing on the morning of October 30, 2009 in Paris, Lévi-
Strauss left behind a vast body of work, and he remained his
own conductor in his life's journeys.

The installation does not want to present a biography of the
life of Lévi-Strauss. It is the exile and displacement of the
thousands of immigrants around the world who undergo
similar, stressful conditions that he experienced on this trip of
1941, that interests Mounir Fatmi.

More than the travel, it is rather the impossibility of travel,
through the borders, visas, and weight of identities that the
traveler is forced to face in exile which is the subject of this
installation.

mounir fatmi, march 2013.

" Who knows what to do? Who
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knows what to believe? One of
the principal lessons learned
from the French anthropoloqist is
that the savage is not quite who

you think.
Thus came about the study of the

supposedly primitive Indians. He
found that they had a much
greater knowledge of their
environment than he could have
possessed: names of plants,

birds, flowers, trees...
A plethora of things that he did

not know. "
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