7. | Sculpture sequence : Kabul

« Kaboul" fait partie d'une série de bas-reliefs composés de
cables coaxiaux blancs, outil de transmission des images et
de l'information trés utilisé jusqu'a la fin des années 90 et
matériau frequemment utilisé dans les ceuvres de mounir
fatmi. L'ceuvre a été réalisée en 2004 directement sur les
murs du Centre d'art contemporain Le Parvis, a Ibos, en
France, a I'occasion de I'exposition « Comprendra bien qui
comprendra le dernier ». Les cables, assemblés et fixés sur
les murs a l'aide d'épingles recouvrent presque entierement
leur support et forment une image aux motifs difficilement
discernables : hommes barbus, femmes voilées, enfants,
chameaux et bagages.

L'ceuvre questionne les pouvoirs de l'image et les ressorts de
nos sociétés de l'information et de la communication, a partir
d'un lieu tres fréquemment représenté dans les médias, a
savoir la ville de Kaboul, capitale de I'Afghanistan, qui a
connu plusieurs périodes de guerre et de destructions
successives obligeant sa population a I'exode. L’'ceuvre pose
également la question des rapports de la création artistique
et du traitement médiatique : comment faire une proposition
artistique a partir d’'une photo de presse, c'est-a-dire une
image de communication? Comment traiter un sujet
médiatique comme la guerre et ces ravages dans le contexte
d’une exposition artistique. La sculpture « Kaboul » observe
les relations entre I'art qui crée la « forme » et les médias qui
créent I’ « information ».

Le bas-relief traite la scene figurative, le décor et ses
personnages, avec des techniques inspirées du all over et de
I'abstraction géométrique. La sculpture rend ainsi compte
d'une difficulté a voir, a discerner les éléments et les motifs
d'une représentation médiatique et mentale. Kaboul est un
lieu qui a connu de nombreux traitements journalistiques. Les

mounir fatmi

2007, coaxial antenna cable on wood panel, staples.
Exhibition view from Comprendra bien qui comprendra le dernier, CAC Le Parvis, 2004, Ibos.
Courtesy of the artist and Ceysson & Bénétiere, Paris.
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« Kabul » is part of a series of bas-reliefs made with white
coaxial cables, a material for the transmission of images and
information commonly used until the late 1990s, and a
frequently used in mounir fatmi’s work. The piece was
created in 2004, directly on the walls of Le Parvis, a Center
for contemporary art in Ibos, France, as part of the exhibit

« Comprendra bien qui comprendra le dernier ». The cables,
assembled and fixed on the walls with pins, cover them up
almost entirely and form and image with motifs that are hard
to decipher: bearded men, veiled women, children, camels
and suitcases.

The piece questions the power of images and the functioning
of our societies of information and communication through
the example of a place that is very frequently represented in
the media, the city of Kabul, capital of Afghanistan, which
experienced many successive episodes of wars and
destruction, forcing its population to leave. The work also
poses the question of the relation between artistic creation
and media exposure: how can an artistic proposition be made
based on a news photography, in other words an image for
communication? How can a news subject such as war and its
destructions be treated in the context of an art exhibit? The
sculpture « Kabul » looks at the relations between art, which
creates the « form », and the media, which create the

« information ».

The bas-relief treats the figurative scene, the landscape and
the characters with techniques inspired by all-over and
geometric abstraction. In doing this, it also acknowledges the
difficulty to see and discern the elements and motifs in a
media and mental representation. Kabul is a place that has
been abundantly documented in the media. The wars,
conflicts and fragile episodes of peace the city has
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experienced were filmed and broadcasted around the world.
And yet, it's a place that viewers can only identify with
vagueness, based in iconic clues that are hard to identify or
that border on Middle Eastern cultural stereotypes: veils,
beards, camels... The faces of the characters in the
composition remain indiscernible and hardly identifiable. This
lack of visibility echoes the individual destinies that aren’t
taken into account, as they disappear in an accumulation of
information. Their treatment in the media doesn’t lead to
more clarity, but on the contrary renders reality indistinct and
indiscernible as well. Looking at the sculpture « Kabul » too
quickly, one only sees a white panel on which the viewer
projects a blurry and stereotyped vision of the city and its
inhabitants. This vision is inscribed in our collective
imaginations and is the consequence of an accumulation of
images and information that ultimately prevent us from
seeing and conceiving the world and reality. This work
transcribes certain negative effects of media exposure that
can lead to the disappearance of the treated subject. Above
all, it calls upon a discernment effort on the part of viewers in
order to grasp reality both globally and in the details of its
complexity.

Studio Fatmi, July 2017.

" The sculpture « Kabul » looks at
the relations between art, which
creates the « form », and the
media, which create the «
Information ». "

Studio Fatmi, July 2017
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